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“I once tried to read Resurrection but couldn’t. You see when Tolstoy just tells a 
VWRU\KHLPSUHVVHVPHLQ¿QLWHO\PRUHWKDQZKHQKHDGGUHVVHVWKHUHDGHU:KHQKH
turns his back to the reader then he seems most impressive. Perhaps one day we 
can talk about this.”
:LWWJHQVWHLQLetter to Norman Malcolm
 7KURXJKRXW WKH KLVWRU\ RI SKLORVRSKLFDO UHÀHFWLRQ RQ DUW ZH
RIWHQ¿QG WKH WKHVLV WKDW DUW SURYLGHV D VSHFLDO DQG LQWLPDWH FRQWDFW
EHWZHHQDXWKRUDQGVSHFWDWRU7UDGLWLRQDOO\ZH¿QGWZRPDMRUMXVWL¿-
FDWLRQVIRUWKLVWKH([SUHVVLRQLVWDQGWKH&RJQLWLYLVW7KH¿UVWLVIRXQG
DPRQJD ORQJVWUDQGRIDXWKRUV UDQJLQJIURP/HR7ROVWR\ WR-HUUROG
/HYLQVRQ
³>:@HPD\ VRPHWLPHV DV OLVWHQHUV DGRSW WKH ([SUHVVLRQLVW DVVXPSWLRQ ±
WKDWWKHHPRWLRQH[SUHVVHGLQDSDUWLFXODUSLHFHEHORQJVWRLWVFRPSRVHU¶V
ELRJUDSK\±ZKLOHLPDJLQLQJRXUVHOYHVWREHSRVVHVVHGRIWKHIXOOHPRWLRQ









$UJXDEO\ WKH EHVW SRVVLEOH IRUPXODWLRQ RI WKLV QRWLRQ LV WR EH
IRXQGLQ5RELQ&ROOLQJZRRGZHNQRZWKHDUWLVWLVH[SUHVVLQJKHUIHH-
OLQJVEHFDXVHKHUZRUNDOORZVXVWRH[SUHVVRXURZQIHHOLQJV





WZHHQPHPEHUV RI D FRPPXQLW\RI WDVWH DQG WKH DZDUHQHVV WKDWZH















FRQWDFWV EHWZHHQ KXPDQ EHLQJV7KLV SHFXOLDU VHQVH RI FRPPXQLRQ








RI ¿FWLRQDO FKDUDFWHUVPXVLFDO IRUPV LQ H[SUHVVLYHPRWLRQ RU HQOL-
JKWHQLQJYLVXDOFRPSRVLWLRQVKDSSHQVWREHRQHRIWKHPRVWH[FLWLQJ
DQGYDOXDEOHSDUWVRIRXUOLYHVRIRXUVRFLDOOLIHDQGLQGHHGDZD\RI
  Immanuel Kant. Critique of Judgment ,QGLDQDSROLV +DFNHWW 3XEOLVKLQJ &R












I don’t with other art.”3
:KHQZH WU\ WRHOXFLGDWHZKDWPD\SURPSWXV WR IHHO WKLV VSH-
FLDONLQGRIFRQWDFWZLWKWKHDXWKRUIRXUSRVVLEOHH[SODQDWLRQVFRPH










RIWHQ IDEULFDWHG DXWKRU WKHQ WKLV¿UVW DSSURDFKGRHVQRW VHHPYHU\




















VWURQJHU H[SODQDWLRQ IRU WKH IHHOLQJRI LQWLPDF\EHWZHHQDXWKRU DQG
VSHFWDWRU$IWHUDOOZHPD\DSSUDLVHVRPHRQHHOVH¶VFRQYLFWLRQVDQG
GHVLUHVZLWKRXWWKHQHHGWRVKDUHWKHPRUWRIHHOVRPHKRZFORVHWRWKH

















KDV WKHEL]DUUH FRQVHTXHQFHRI GLVVLSDWLQJ WKH VSLULW RI FRPPXQLRQ
EHFDXVHWKHUHDODXWKRUHPHUJHVDVHPDQDWLQJIURPWKHOLVWHQHUKHUVHOI
7KLV OHDGV XV WR D IRXUWK DQG HYHQWXDOO\ PRUH SURPLVLQJ
SDWK RI DQDO\VLV 7KLV ¿QDO SDWK ORRNV IRU WKH FDXVHV RI ³$XWKRULDO
&RQQHFWHGQHVV´6 LQ WKHFRJQLWLYHRUSV\FKRORJLFDOFRQWH[W LQYROYLQJ
WKHH[SHULHQFHRI WKHDUWZRUNRIWHQFRPSDUHG WRDNLQGRI³FRQYHU-
sation” that activates comprehension protocols that are quite similar 









6.  -RKQ+ROLGD\³(PRWLRQDOLQWLPDF\LQOLWHUDWXUH´%ULWLVK-RXUQDORI$HVWKHWLFV 
.
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ted that the special intimacy established between reader and writer had 
WRGRZLWKWKHIDFWWKDWWKLVZDVD³FRPPXQLFDWLRQZLWKLQORQHOLQHVV´ 
%HFDXVHVKHLVDORQHWKHUHDGHUPD\EHFRPHLQYROYHGZLWKVRPHRQH




VSLULWRYHU LWVHOI´3DUDGR[LFDOO\ WKLVZRXOG OHDG±DV3URXVW VXEVH-








E\'DQ6SHUEHU DQG'HLUGUH:LOVRQZKLFKKDV DOVR HYROYHGRXW RI















7.  0DUFHO3URXVWSur la Lecture4XpEHF/D%LEOLRWKqTXHÉlectronique du Québec. 
































ZH DUHPHUHO\ UHIHUULQJ WR WKH ³DXWKRULDO LQWHQWLRQV´ LH WKH VHW RI






















































































UHTXHVW IRU UHPHPEHULQJ WKDWGHWDLO7KLV LV WKHFDVHZLWK WKHRULJD-









that may not be DSULRUL obvious.  
Vítor Moura10






























in Young Mr. Lincoln-RKQ)RUGV\PEROL]HVMXVWLFHHYHQWKRX-

























SUHWDWLRQ FRQVLVWV LQ LGHQWLI\LQJ DQGZHLJKLQJ WKHREMHFWLYHVPHDQV
and constraints that conditioned the author’s creative process. And 









because we know that this character will continue to take cortisone as 
SDUWRIKLV¿JKWDJDLQVWFKURQLFSDLQ*LYHQWKH³KDSS\HQGLQJ´FRQV-







17.  ([SHULPHQWV ZLWK FKLOGUHQ KDYH VKRZQ WKDW IURP YHU\ HDUO\ RQ ZH LQWHUSUHW
RWKHU SHRSOH¶V EHKDYLRXU WKURXJK DQ LQIHUHQWLDO V\VWHP WKDW FRUUHODWHV REMHFWLYHV
PHDQV DQG FRQVWUDLQWV$IWHU ZDWFKLQJ D JURZQXS FDUU\LQJ JURFHU\ EDJV LQ ERWK
KDQGV VZLWFK RQ WKH OLJKW ZLWK KHU IRUHKHDG WKH FKLOG VKDOO QHYHUWKHOHVV VZLWFK
RQWKHOLJKWKHUVHOIZLWKKHUKDQGVDQGQRWZLWKKHUIRUHKHDGEHFDXVHLW LVHDVLHU
7KDW LV VKHXQGHUVWDQGV WKDW WKHSULPDU\REMHFWLYHRI WKHJURZQXSZDV WR VZLWFK
RQWKHOLJKWEXWGXHWRREYLRXVFRQVWDLQWVVKHKDVGHFLGHGWRXVHDOWHUQDWLYHPHDQV
&I0HOW]RII$QGUHZ ³,QIDQW LPLWDWLRQ DIWHU D ZHHN GHOD\/RQJ WHUPPHPR-
U\ IRUQRYHODFWVDQGPXOWLSOH VWLPXOL´'HYHORSPHQWDO3V\FKRORJ\  

































6RPHWLPHV WKH H[SOLFLW IXQFWLRQDO UHFHSWLRQEHFRPHV DQ REVWD-
FOH WR WKH LPSOLFLW UHFHSWLRQ7DNH WKH FDVH IRU LQVWDQFH RI -DFTXHV





















temporal sequence is altered and its manipulation becomes possible in-
WUDGLHJHWLFDOO\DGGVWRWKHGHVSHUDWLRQRIWKHVFHQHDQGSDUDGR[LFDOO\
makes it more intense while at the same time its irony makes the author 
PRUHSUHVHQWLQWKHVSHFWDWRU¶VH[SHULHQFH
6LQFHRXUDWWHQWLRQPRGHLVDOZD\VRQWKHFOHDUORRNLQJIRUFXHV
WKH¿OPPDNHU¶VVKLIWEHWZHHQ WKHH[SOLFLWDQG WKH LPSOLFLWPRGHVRI





























DWWULEXWHPHQWDO VWDWHVRQ WKHEDVLVRI WKH ODWWHU+RZHYHUZKHQHYHU
WKLVDWWULEXWLRQLVDWWHPSWHGDQGWKRXJKWWREHDFFRPSOLVKHGDVHQVHRI
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7KHDQDORJ\EHWZHHQDUWDSSUHFLDWLRQDQGFRQYHUVDWLRQWUDGLWLR-







RI LQIRUPDWLRQ WKHUH LV QR SRVVLELOLW\ WR FRUUHFWPLVXQGHUVWDQGLQJV






The major divide here is then between those who take art to be 








conversation”. This is the position held by Actual Intentionalists who 
UHVWULFWSURSHULQWHUSUHWDWLRQWRDFXPXODWLYHHIIRUWWRZDUGVGHGXFLQJ
the realLQWHQWLRQVRIWKHreal author. 
7KHFDVHDJDLQVW$FWXDO ,QWHQWLRQDOLVPLVDFRPSOH[DQGKLJKO\
SUREOHPDWLFRQHDQGH[FHHGVWKHSXUSRVHRIWKLVSDSHU6XI¿FHLWWRVD\





































































K\SRWKHVLV ± EXW UHWDLQV HLWKHU D VWURQJ reminiscence RI RU SURPSWV















MXGJPHQW WKDW WKHDXWKRU WKHUHH[KLELWHG WKRVHTXDOLWLHVWKRXJKKHPLJKW
QRWRWKHUZLVHH[KLELWWKHPLQWKHUHVSRQVHVRIKLVRUKHUQRQOLWHUDU\OLIH´
7KHUHDUH OLPLWV WR WKHDXWKRU¶VDELOLW\ WRSUHWHQG)RU LQVWDQFH
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WR WKHPRGH LQZKLFKVKHH[SUHVVHVKHUVHOIRUFRPPXQLFDWHV LQ UHDO
OLIH
7KHUHIRUHLIWKLVGRHVQRWMXVWLI\DXWKRULDOLQWLPDF\ZLWKWKHIXOO







tistic practice as a distinctively concentrated and committed episode 
LQWKHDXWKRU¶VOLIHZHDVVXPHWKDWHDFKFKDUDFWHULVWLFRIWKHZRUNZH
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